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With realistic portrayals and state-of-the-
art special effects that reinterpret the
Superman mythology from its roots,
‘Smallville’ has fun showing young
Superman coping with his emerging
superpowers – and the effects of
kryptonite – while battling the strange
things that have plagued this idyllic
Midwest village since the meteor shower
brought him to earth in the first place.

Now well into its groundbreaking second
season Clark is dealing with high school
and his emerging powers of X-Ray vision –
quite a combo – while behind the scenes
and out of the limelight ‘Smallville’ is
breaking new ground on a production and
technological front as well.

Going HD
‘WB decided that they wanted to go 
high-def this season. They were very
interested in the iQ since they had a 
lot of hold-over standard-def and stock
footage material from last season that
could be utilized so easily due to the iQ’s
ability to mix the different resolutions,’
says Roger Berger, Senior iQ Editor at
Modern VideoFilm. ‘The question left
unanswered at the beginning was if WB
was going to create visual effects in 
high-def or standard. We did some tests
converting 30-frame standard-def to 
24-frame high-def and we found that 
they held up very well.’

iQ at Modern Videofilm is feverishly 
at work on the popular Warner Bros.
television series ‘Smallville.’ Way 
before he donned the cape, ‘Smallville’
depicts Clark Kent in his youth coping 

with the ups and downs of adolescence
and the struggle of coming to grips 
with the notion that somehow he is 
very different.

‘The system is 
fast and reliable 
and tackles the
effects sessions
with grace.’
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According to Berger the unique feature
about this particular hour-long show is 
all of the visual effects are completed 
the day before the program is aired. 
This creates added pressure to be sure 
but Berger says the iQ continues to give
him confidence in delivering the goods.

‘The system is fast and reliable and 
tackles the effects sessions with grace,’
says Berger. ‘The iQ is great because
among other things it gives me an effects
pallet which comes in very handy to
stabilize a shot here and there. I just see 
it as something that opens up so many
possibilities for visual effects and digital
intermediate projects that includes
multiple resolutions.’

Berger considers finishing ‘Smallville’ to 
be a fairly straightforward affair, partly due
to the iQ’s ability to handle the different
resolutions as a result of it’s Resolution
Co-existence® technology and its speed
and ergonomics. ‘Smallville’ is created as a
16X9 master as well as 4X3 since it airs 
in standard definition. The show is shot on
film and transferred to HD for editing and
output to D5.

‘What I Like about You’
Just as ‘Smallville’ is putting a new 
spin on the legend of Superman, iQ is
becoming a bit of a legend itself when 
it comes to editing WB hit series. Chad
Cole works the midnight shift at Modern
VideoFilm on the modern Generation 
X and Y sitcom ‘What I Like about You’. 
The half-hour weekly show is shot on 
HD cam and edited in HD. Similar to
‘Smallville’ It requires that stock footage
be mixed into the final output. 

‘The great thing about the iQ is that I 
can basically input and output any format
or standard into the system and intermix
them in a timeline and easily output them,’
says Cole, Online Editor for Modern
VideoFilm.

‘iQ...opens up so many possibilities...’
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‘The great thing
about the iQ is 
that I can basically
input and output
any format or
standard into 
the system and
intermix them in a
timeline and easily
output them.’

‘I could not accomplish my goals for this
show without the use of the iQ. Another
thing that is important to me is I no longer
have to send off my material to the Henry
because the iQ has the Paintbox right in it.
If I have a boom light that is in a moving
shot, I can use the motion tracker and
paint a matte and lock it down, instead 
of trying to fix it in a linear bay. It is 
more exciting now to be an online editor
because I get involved more creatively.’

Fast processing
Another aspect of the editing process 
Cole enjoys is iQ’s ability to quickly
process four and five layers of effects
shots – something that took him hours 
to complete in a linear suite. Producers at
WB say the system is a perfect fit for how
they shoot the show and it often solves
problems that are intrinsic with shooting
on a stage where camera bounce occurs.

‘In a multi-camera situation you have 
to move to a lot of different places, and 
in the cameraman’s haste you might get 
a jumpy camera,’ says Grant Johnson,
Unit Production Manager and Associate
Producer for WB’s ‘What I Like about You’. 

‘We then need to do some image
stabilization, and if I didn’t have another
take on the shot, I would have to go into 
a Henry or something like that in order
to stabilize the shot, but now I am able 
to accomplish that easily with the iQ
and move on.’

Johnson says he also regularly uses the 
iQ to paint out boom shadows and the
boom itself when it accidentally sneaks
into the shot. Week in and week out the
team is happy with the results they are
getting and the quality of images they
deliver to viewers.

Contact
Modern VideoFilm: 4411 W. Olive Ave,
Burbank, CA 91505 www.mvfinc.com

All images: scenes from ‘Smallville.’
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